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HOME THOUGHTS FROM ABROAD

o 1'0 be in England
Now that fl.plil's there,
And whoever wakes in England
Sees, sorne morning, unaware,
That the lowest boughs and the brushwood sheaf
Round the elm-tree bole are in tiny leaf,
"'hile the rhriffinrh sings on the orrhard bough
In Englrmd - now!

Rohen Browning, 1812-1889

l. Introduction
Travel, writers have traditionally provided readers from all ayer the

world with sigriificant contributions of varying significance. Apart from
the very literary merit of the works in this genre, we should point out
the historic value of so many travel books which set up in the past as the
only available source of information about the new lands that were
being discovered andconquered by the Europeans. While early Travel
Literature nurturea on those voyages of discovery undertaken by
leading seafarers in their adventurous quests, modern travel writers take
up the challenge of redescribing places, capturing their personal
impressions and responses to landscapes and customs. Hence, recently,
Travel Literature has acquired a new spirit and has gained in popularity
and production, which, in turn, has drawn greater attention from
literary critics (Galván, 1994:32). In this type of texts the travellers - and,
consequently, the readers - situate themselves in the fascinating context
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IsalH<l (;onzáiez Cruz and Mq del Pilar Goniález de la H05a

oC inlcrcultural exchanges opening up in our conlemporary society. As
Henríquez (1995:33) noles, in lheir works travel writcrs today ",ry lO re
shape the cultural exchangc between the two races and tradilÍons." In
this perspeclive, travel books become useful sOllrces for examining
inter-cul.tural relations and reactions for slUdying the various
motivalions, experienccs and images lhat particular lerritories or
communities may evoke in different travcllers. In the following pages,
we wilJ try to estabJish implications and connecting threads among the
ideas expressed by several writers who visitccl various Spanish-speaking
areas at diflerent times at the end of the XIXth and throughout lhe
XXth centuries. They were aH concerned with mainland Spain and the
Can"arian archipelago, and gave detailed accounts of whal had
happened to them during those journeys. Whal their perceptions oí"
Spanish culture are, what they have in common, amI how they are
conditioned by their very cultural backgrounds is the sllbject of this
essay.

To complete this prolegomenon, lel liS outline the steps we will be
following in the present study. In the first part we approach lhe lerm rulillre
andput forward lhe feasibility ofTravel Literature as a framework worthy
of aUention in illlercultural analysis. The second scclioll revicws the way
the romanlic mylhs of Spain have historically beco shaped and how lhey
have been present or abscnt in the Iiterary lraditioll. Finally, lo enler lhe
slll~jecl proper, we examine the process of interclllLuralizatioll throug-h
ref(:¡-ences to the specific topics and images that the Spanish nllllll(, has
traditionally arollsed, as historically cvidcl1ccd in several tra\'l'1 hooks

. published by British authors at diflerent times in the last two centuries.

2." Approaching culture within Travel Literature
When exploring the nuances 01' the term 'culture' ollt' lIlighl gel

overwhelmcd by the enormous diversity and cOll1plexity of scopc it
embraces, Among many other issues, cultural studies have always been
concerned with the critical examination and restructuration of the
relationship between dominant and subordinatcd cultures. Until the end
01' the XVIlIth century, the terms "culture" ami "civilisation" were
practically interchangable, and only the subsequent "attack on t-ivilisation
as superficial, on all things artificial as distinct from those in a natural
state" (Steedman, 1992:615) eontributed in due time to their conveying
rather opposing ideas.

For social scientists and antbropologists cultul~e represents the
integrated pattern of human knowledge, belief, and behaviour. It may
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Dimensions of the lntercultural...

be viewed either in terms of its eomponents, which include the
language, ideas, beliefs, customs, taboos, codes, works 01' art, ritllals and
ceremoníes ·01' a community, or in terms 01' the in.stitutíonal structure
and functions of a society, that is, its social organization, its economic
and educational systems, religion, custom and law. Recognized as a
fundamental eomponent of every indivíduaI's Jife, culture has been
compared lo "a set 01' lenses through which people view the world," as
long as "it affeets how we perceive the worId and how we interact with it"
(Subhash, 1995:163). In fact, in the light of recent research, the notion
of culture emerges as "the bottom line, the real historical reality." In
other words, culture is the "primordial reality in which aH historieal
actors have their being, do their thing, share discourses, worldviews,
languages." This definilion establishes a eertain eonneclion of
subjectivity LO lhe idea of culture, which brings aboul the question al' the
connecledness 01' everylhing, as posed by Steedman (1992:615-617),
who made reference lo "a principie of arbitrar)' connectedness, by
which il is asslIllled thal any one aspect 01' a society is relaled to any
olher. "

Simplif),ing lhe isslIc a greal deal, it is easy to deduce that there isalso
a culture of everyday life, a culture which is "imbricated into its
immediate hislOrical and social setting." Therefore, the idea of culture we
are facing is "inescapably material, (... ) concrete, cOlllexlUalized, and
lived" (Fiskc, 19~12:·1!}4-!}5). Much more could indeed be said aboul
culture; yct, dcspite iss lrend LO take \ip new fórms 01' analysis, lhere is
somclhing ver)' importanl which is being relained in cultural sllldies
today, ami it is precisel)' lhe vicw 01' culture as a ¡¡eld 01' concrele praetices
which elllho<iy and peri'onn diffcrences. Obviously, cultural praet!ccs go
1I1111Oticcd hy lhe people who Uve withill a particular cultural framcwork.
As SVIllOIIS (1 (l!l:>: 17;'l) explaills,

\,\'e expcriencc Ihe world as ol~jeclive fan, as solid, massive obdllralc
realilY. In our normal daily rOl]tine we take lhis social world for gr,mled,
llOl qlleslioning nor even notícing lhe inslÍlutional arrangements around
liS. Tlw·realilY of everyday life presents itsdf lo the human consciousness
as tll{' paramollnl realil)'. II appears 10 liS as ol~;eclifieo ami "real." (... ) As
indivíduals gv about lhdr daily life, gelling on Wilh lhe practical task 01'
living ami working, lhey lake the world fór grallted. The instilulional
ordel-ing 01' sociel)' - lhat ¡s, lhe weh of social rclalionships, lhe syslems 01'
sigllS aJJ<1 symbols, social organization ano social Slrllclure - appe,u- to lIS

as normal. self-evidcnl and llnproblematie. There is n0 need to doubl,
clari/}'. explaill nor juslil}' this realilY.
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habel González Cruz. and Mº del Pilar Gonzalez de la Rosa

It is only when the others' behaviour is seen from the perspective of
outsiders that the remarkable fe;nures of that particular culture are

. identified. That is precisely what travel writers do when they.indefatigably
take themselves "aH over the world in search of new and ever-varied
foreign experíence" (Foster, 1990:vii). This naturally involves lhe authors'
encountering with other cultures and their clarifying, explaining,
jusúfYing those new realities. In this respect, we share MíIIs's (1991 :86)
view that

in fact, travel writing is an 'implicit quest for anomaly,' as if lhe travel
writer were searching 1'01' something as strange to describe. And yet, (... )
this is only because in describing the anomaly the writer is affirming the
societal norms of Englalld (... ). One of the strikillg [eatures in aH the
descriptions of other countries is that objecLS are presented only in terms
of their differenu to objects in Britain. And this difference is ponrayed as
'stl'ange.'

This quotation sums up the thematíc pattern which wiH shape oul'
analysís of the intercultul'al within the general schemes provided by
Travel Literature. EssentiaHy, travel writers need lo make useol' certain
narrative procedures that result in the final product, the text. However,
beyond the scope of the Iiterary perspective, their wol'ks largely
encompass the inescapable dimension of an intercultul'al contacto As a
result, a conscious reading of every trave! book is bOllll<1 10 I'c\'Cal tll('
writer's stance, that is, his/her relationship with the place ami tlle peoplc
·he/she writes about.

In most cases, in those intercultural encounters one inevitably tends
toadopt an ethnocentric approach, and assess lhe others' mcríls alld
faults by contrasting them with those ol' our OWII. Cap,Kit)' /01

understanding and appreciation of the other when comparing cultures is,
though, a vital attribute in travel writers. However, as Milis (1991 :89)
remarks, "far from being 'objective' descriptions of the way the natíon is,
these descriptions are largely determined by the sociohistorical bOntext
within which they are written." After aH, the writers' attitudes, beliefs,
values and ideas are greatly influenced by the culture in which. they live
in 01' trave!. FoHowing this Une of thought, we agree with Phillip Dodd
(1982:127) when he makes the point that "comparison of the Travel
writing of different periods about the same place suggests that an
individual's stance (oo.) can be as much determined bycultural factors as
by personal preference." Admittedly, "the meaning of mobility and travel
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Dimensions of the InterculturaJ ...

ehanges diachronieally, yet these are affiliations generic ·and
temperamental, that link travel texts from different periods" (Lawrenee,
1994:239).

For this reason, we have resorted to various texts i'n which the reader
is presented not only with the detailed aceounts of individual journeys to
Spain at different times, but also with sorne illuminating instances of
cultural stereotyping processes. Obviously, in the works we will be dealing
with here, the geographical areas visited by the authors are not always the
same (Andalusia, Castile, Catalonia, Galicia, or the Canary Islands - a
Spanish archipelago), nm are the writers' motivations, but in all cases,
the Spanish culture and language ',in their various manifestations, is the
focus of their auention. Likewise, the British nationality of all the authms
proves to be another common notiee'able fealure to be taken into
aeeount, as already stated.

3. Spain inthe British TraveI Writing Tradition
Due lo several well-known faetors in their historie development, the

British have a long lradition as lravellers; in fact, the British have becn
widely acknowledged as the travellers par excelll'1lce. The importanee of
travelling for educational purposes in Britain dates baek to the XVIIth
century when, as a rule, the upper classes sent their children to Europe
(mostly to France, Italy, Germany".) to complete their edllcation, study
lhe Arts and widen lheir minds. The so-called Gmnd Tour bccame then a
compulsory slage in lhe life of every YOllng arislocrat, who, thereby had a
"three or fom-year opportllnity to learll olher languages, become less
provincial, and return home with lhe broadened horizon needed for his
preordained role as leader of a fixed and stratified society" (Gregory,
1991 :86). Each schoolboy travelled in the company of a personal servant
and ti lutor wl¡o providcd him with guidance and proteClion during tllis
long journey. As Pickles (1991 :8) explains, at th..í: time the Romantic
poets, Byron, Shelley, Keats and Browning

discovcred lhe joys of lhe Mediterranean and wrote widely of Italy and
Greece, 'which similarly attracted American wrilers and artists, sllch as

. Although lhe rclalioll belwecn culture and language has nol been properly defined
(Weinreich, 1979:5), bolh IIclds are so c10scly inlcnwincd lhat one aspecl 01' cllllUre
conlact and a f\lcct 01' cultural difussion and accllltllration is lhe adoptíon 01' forcign words,
lhal is, the adoptíon 01' specilic ilems which are clllturally represenlatíve 01' Ihe "other"
col11nHlI1ity. Inlerestingly enollgh. this is rctlectcd in all lhe books we analyse here, as will
be seen laler on.

47

©
 D

el
 d

oc
um

en
to

, d
e 

lo
s a

ut
or

es
. D

ig
ita

liz
ac

ió
n 

re
al

iz
ad

a 
po

r U
LP

G
C

. B
ib

lio
te

ca
 u

ni
ve

rs
ita

ria
, 2

00
8



~~abe.l Gor¡zález Cruz and M" del Pilar (;on7.ále.:t de. la Rom

Mark Twain and Hcnry James. Thc rcsllll was LhaL in ViClorian times a
.European TOllr becamc as Ihshionahle I(;r Amcricans as fór lhc British.

Travelling became really fashionable in Lhe XVIlhh cenlury, in .Lhe
sense lhat, for the very firsL lime, iL had no olher purpose than travelling
ilself. In the illustraled lravellers' inleresl for learning, 1'01' illcreasing
their knowlcdge of the world, there was an attempl LO grasp lhe cornmon
palterns of human nature. It is lhe XIXlh century, lhough, lhe pcriod
lhél:t witnessed a real flourishing 01' lrave! books, which moslly delailed lhe
experiences 01' colonial men exploring the hearl of the empire. In
additioll, aecounlS of a Omrui Tour of Europe also had "lraditioll, cachel
alld ready markelability by the end of the Ilinelecnlh eenlury," as Burton
(1996:132) suggests. The wrilers' fi:>cus ofaltcmion lay lhen in a series 01'
eonstrasls, in- the searching (Í')r new ways 01' life and vivid local colour, as
the spiril of romanticism highlighled the cullural differences in a plural
ulliverse.

Brilish visitors in Spain did not really abound ulllil lhe last decades nI'
the XVIIlth eentury. In faet, before the Independence War (1808-1814) 
or as the English call it, "The Peninsular War" - liule was heard of Spain,
which was virtually unknown _lO the Europeans. Because of ils
geographical situation, - it was not in lhe way 10 any ofthe cotlntries which
attracted travelle1's - Spain Júund ilself marginalised at lhe far end of
Europe. Therefore it was not included, alleast inilially, in lhc palhs 01' TlII'
Crand Tour (Goméz Mendoza et aL, 1988: 116). Calvo Serraller (l98 I :2~)
quotes Fisher, who in 180 l said thal whereas COlln lries such as
Switzerland, [taly, Franee, England, 01' The Nelherlands had been visiLed
by many travellcrs during the XVIIlh century, the idea o/' going 011 a
journey to Spain at that lime was regarded as preposlerous. Cul(ur,lI
condilions and political decadence addcd lo lhis sense 01' isolation aud lo
its relegation to the ffinges of Europe. Set apar! fi'OIll lhe European spirit
of (he Enlightenment, Spain was a thOlOllghly backward place in bolh
social and political terms.

Oddly, howeve1', it is lhe emergence of Romanlicislll, wilh ils
exaltation of the primitive and the remoW in time and space, whal elicils
interest and attraction for Spain. Tlle firsf. surge of French Romanlics, Icd
bythe conservative Chateaubriand, had set lhe fashion of pilgrimage lo
Jerusalem. Acco1'dingly, Spain was referred tú as lhe passage to the Easl
by his liberal counterpart, Victor Hugo, whcn he wrote: "L'Espagne esl a
demi afrÍcaine, L'Mrique est a demi asialique" (Calvo Serraller, 19tH).

Moreover, as MuflOZ Rojas (1981:13) recognizes, "Difícil qile un país de
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Dimensions of the InterculturaJ. ..

tan peculiar situación en Europa, de tan distinta geografía, con un sol
diferente, de montañas prohibitivas y ríos escasos, no apareciera a los
extraños con una imagen peculiar. Y de lo peculiar a lo romántico va un
paso."

British interest for Spain was illcreased not only by the close
relatiollship both countries had established durillg the War of
Illdependence, but also by the arrival in London of a considerable
number of Spallish immigrants. The British were actually the first to stop
followillg the typical ruutes of the Grand 1oll/; and from 1770 onwards
they started to visit the Península, attracted as theywere by the exotic, the
picturesque (Raquejo, 1990:15) and the radiance of its nature. In
addition to lhe hlscínation for Spanish landscape, Spain's romantic mYlh
is enhanced by Olher complex factors related to its genuíne cultural
traditions: its cOlllbination of Moorish, Jewish and later Calholic
inf1uences symbolises lhe mixed cultural heritage of Spain. In [act, Wílh
ils prolile of orienlalism, primitivism and medievalism, Spain came 10 be
known as the romalllic country IMr I'xrdII'JII'f. In short, the absolllle
indíffcrcncc for Spain which had prcvailed throughollt the fóreg-oing
ccnturies sharply contrasted with the trend of "hispallophily" that was I'elt
during the Jirst decadcs of the XIXlh cenlllry in a largc part 01' the globe
(Calvo Serraller, 1995: I5), Indced, as noted by Cifra Adroher
(1 996:3()()), "Spain has ncvcr beclI aterra intogllita fol' Amcricans, sílice
books imponed I'rolll Europe had already iI1lroduced popular notjol1s o/
this (olllltry in the United Statcs during the colonial and e'.lrly national
periods,"

This enOl'lllous interest in Spain" runs pal'allel with an increasing
nllmber 01' pllblications as rellected in the bibliographies collectcd by
Foulché-Iklbosc and Alberich ". In those tl'avel \)ooks they conveyed their
experiences ami /t'dings, while they propagated a romantic image o/
Spaill. It was panly dile to lheir active prescnce during the Spanish War
01' IndepeiHknce that many fol'eignel's, mostiy British, wrote accounls on
Spain. As Calvo Serraller (1995:22) poims out, it is remarkable that some
of the titles of-those \Vorks inclllde the \Vord "picluresque," a term which

'Thl' ~rt'aln appl'al 01 Spain pw",.keo lhe tTeation ,.r a C/U/ir ''.lSPtwi.¡}¡ al Iht' l1niVl'l'sil)' of'
London in Hl:\H (Nm-as Ruiz, 1\IHI :11 S).

'TI\(' Slll<iil'S lll,lCk by Cún1l'z !\Il'ndo/a el al. (19HH:31-32) asser! Ihal Foukhi,-Dclhose H'f'l'IS
lo :;99 dirkn'lIl a('eollnlS ofjounlt'Ys in Spain wl'iltt'n hy Frcnch, Bl'ilish, (;cnnan, and
('\'en .-\Illnican lI-avdkrs. :\ largl' pan of ¡hose 599 works (n'lIndy. 3111) dl'ah ",ilh
Alldalllsi,l. On Ihe other h'lIlll. .-\Iheridl I'l'ckons a «JI"I Ilulllbcr of' 12-! works on Spain
pnhlislu'd 1" English Irav,","'rs he\Wt't'n ¡HOO "lid IH50.
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habel (;oTlzáiez Cruz and Mª del Pilar (;onzfÍú:z. de la Ro,m

clearly indicates their romanlíc orientation '. The accounts made by
Borrow, Dumas, Ford, Gautier, and American amhors Iike Irving,
Mackenzie, Noah, Ticknor r. and many others eontributed lO the shaping
of this romanlíc view 01' Spain, whose typical traits - lOlloT(}s, Id jlarnFnt;O, las
caslañuelaJ, la raz.a gitana, los bandoleros, amI more specifieally, lhe
Andalusian region - will become universaHy known. It is from lhis
nineteelllh-eenlury time onwards that this romanlic image will remain
and prevail as represelltative ol' Spain and the Spanish culture.~·

4. ConventionaI matters in English-Spanish intercuItural encounters
Now that we have laid out the essentials of this study; let liS return

briefIy to our remarks aboye coneerning the shaping of the roman tic view
ol' Spain. Let us then look at the ways in which these specific cultural
elements weave together and eontribute to the maintenance and
spreading of this bequeathed image.

A conscious reading of sorne of lhe many travel books fóeusing on
Spain is bound to reveal the wide range of faeets intertwined in that
romantic rnyth of Spanish culture. As previously stated, the Andalusian
region, with aH its characteristic features, flamenco music and (I<tncing.
bullfighting, gypsies, etc~ is one fundamental cultural component.
Andalusia conjures up the images of .llarnenm fór which Spain is
universally knowri, as noted by Laurie Lee'; in his second visit to tIJe
country:

, Among thcm Wl~ GIlI IllClllion, VlryaW I'itlor,s/flll' 1'/ /-li.llmi/{ul' di' 11~.'/JIlg¡IP, J>lIblishcd by
Alcxalldn: ck la Borde in IH20; \41)111gl' pitio/esquI' en l:sjJal,"lIl'. ni l'o/llJgall'l sur 11/ n¡ll'

d'Aftique, de Tanga á Telouan, wríncll by Bawn TayJor (1l'l27); nU'l'irlllre,I/{III' Anlíqllilíl'l o/
Spain, published by Nathaniel A. Wells in \846, and I.E'j)lIgnl' /JillOlI'SIIU', hy CIIl'IHlías y
Fel'eal.

r, George Borrow, Tlw BibÚi ill Splún (l84:~), ami Th, Zillmlí (Jr 1111 Ar(()unl 01/111' (;i/,sil'.1 iu
Spllin (1841). A. Dllmas, b"I)rt'ssi071S de tloyllgt'. De I'mú ti (;Iulíx (IH47·4H),:, v"b. Ri..h<lfd
Ford, Hand-bookji)r Tnwellers in ,SI)llin. Ilnd Rearien 111 HOIIUl (IH45), and also (;Ilt/If'lillgsjimu

Spain (1846), Théophile Galllier, Vrryllge en lúpllKne Tm /sú:j los IHolIll'.1 (IH4'\), tnmslal<'d
¡nlo English as Wandl'rings in Spain (185~), Washin~lOn Irving, 'lili,'s o/I!lI' Alhall/lm¡ (1 H32).
Alexandcr S. Mackenzie, A Year in Spain,by ti >ínmg Ammmn (1 H29). and .'l/mili HI'7.1isÍ/nl
(IH36). M. MordeGli Noah. 1hllle/s in l~nglmlll, hunu', SI)(/in. amllhl' Bm'¡'"ry SI"lp., ill Ihl'
Years 18I3·141l1td 15 (1819). George Ticklwr, His!ory ojS/m1lúll l,Í/l'mlurl' (IH49), and also
Lije, Le/ters andJournal (1876), For fllrLher references .lec lhe bibliography indlldcd in lan
Robenson (1988).

I;Two Iravel books W<Te writlen by Ihis author, Laude Lee, who made lwojolll'neys lO Spain
al differenl times in his Iife: A Rose fOl· Winler, ane! As 1 W(~lked out (h//' Mitlsu1Il1lt1'7 Mon¡iug,
published in 1955 and 1969, respectívely. 1ntereslingly cnollgh, lhe laLter aClually ·.·CpollS
his tirsl visít LO the (olImry, where he was lrapped by lhe o\llbreak of Ihe Spanish Civil War
in 1936. Our quolalions here have been laken from the 1971 cdilÍons o[ bOlh works.
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Dimensions 'of the Inte.-culturaL.

This fo.-m of the flamenco, the most d.-amatic and exhausting, has fused
both song and dance into an e'-Olic pe.-fection sllch as 1 believe exists
nowhe.-e clse in the wodd. Only the mo.-al emba.-goes of Spanish society,
cOllpled with its natu.-al paganism, could pwduce such a volcanic yet
exquisitely controlled sexuality as this. The rnan is all voice; the woman all
pdde and hunge.-. \\'hile hís song c1imbs into ecstasies of imp.-ovisation
she coils in toils and sobs ami thmbs a.-ound him. And always the.-e is the
invisible guita.-, whipping them delicately from the da.-k, feeding their
secret fevers (Lee, 197Ia:119).

It is conceivahly through the gypsy - a special caste which Laurie Lee
labels as "indolent, insolent, rapacious and admired" - that the Spanish
flamenco tradi lion has becn preserved. As Lee (1971 a:77) explains, "they
have annexed for themselves the folklore of the country, which they
exploit with a brilliant and swashbuckling technique."

Among the mosL significant topics we also find the controversial issue
of Spanish bullfighting, "a Lhing of summer, ofheat, dust and sharpest
Sllll and shadow" (Lee, 197Ia:43). The fatallure ofbullfighting is subtly
described hy Hopkins (1992:335) in his vivid and 'detailed survey of
Spanish histary, geography and art, when he wrote, "Whether the
bulllighL is an a!>omination that ShOllld he abandoncd, 1 am by no means
certain. Whencver 1am away from Spain, 1 think so; when 1 retllrn 1 begin
lO dOllht again."

Thc stage for Lhe maLador's ritual is decorated with the presence of
)'Ollllg girls in white ¡'leed ¡nantillas. Rather than mere spectators, they are
seen as "sYlllbols, lhe virgins 01' the fcast, flower-soft among the blood,
providing t1úl COlllr'lst ofyouth and deaLh so heloved by every Spaniard"
(Lee, 197Ia:45). However, Norman Lewis (1985:4) brings inLo view other
aspecls 01' lhe life 01' Spanish women: they control all the domestíc
Illalters, and largely lhe financial ones. Likewise, Hopkins (1992:83-84)
cOlllmcnts on the faet that "women, even though the number takingjobs
is growing,"sLill remain hidden in the home in SevilIe as in southern Spain
in genel'a\ - 10 an extraordinary degree compared to northern Europe."
He puts Lhis spirit of seclusion down to "a c1ear survival from Moorish
days." Hopkins's reference to women echoes what other British travellers
in Spanish landssuch as Olivia Stone (1887), Harold Lee (1887), Charles
Edwardes (1888) 01" Frances Latimer (1888), remarked long ago:

You shalJ behold dark-eyed senoras and senoritas by the sco.-e, some
tolling lazíl-y al thei.- bakonies, shading their mantilla-draped heads from
lile sun by means of lheir üms; others half concealcd behind the wooden
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Is(~bel (;om:ález Cmz and Mª del Pilar (;oT¡zález de la Rosa

jalollsies of their windows, hiding themsclves at wíll from the too curious
gazc of the passer by, but neverthcJess keeping the grille sufHciently open
to enable them to take accurate stock of aH that goes on. For in the art of
"quizzing~ the Spanish ladies in Canary, as in thc Península ilself, are
adepts, and the peculiar formation of the windows lends itself admirably
lo itS practice (Harold Lec, 1887: 17-18).
Commonly, a Spanish lady is, Íl must be confessed, a liuk dull. It is thc
defect of her education, and national cusloms. (... ) circumstances have
kept the Spanish lady a slrangcr lo lhat mundane spirituality which, whcn
genlline, is certainly engaging in a high degree. (... ) Nevcrtheless. she
aspires to be witty and .lpi7itUelle, when she is he/ore lhe public gazc. And
hence the jarring spcctacle of winsomc faccs, powdercd profusely,

. distorted in lhe vain cffort to bc what they are not, and casting glanccs
which would he lhe leers ora wanton if they wcre not lhose of a Spaniard
(Charles Edwardes, 1888:344).
While Spanish ladies are deservedly called handsome, lheír charms fadc
aH too quickly; they livc much indoors, and lake too liule exercise to rClain
symmelry or the frcsh bloom of heallh afler lhe spring of youlh has
passed. If they could but break lhrough their old restraints and, frcely
mixing with lhe Opposíle sex, get a littlc more enjoymcnl out 01' lile ano
take a more active pan in its pllrsuits, there wOllld secm no rea~lI why
lhey should not be bcaUliful', ir not rol' ever, al leasl for lhe grcater pan of
their days, particularly in these islands, where the soft c1imate is conciucive
lO gooct 10oks.That they need no. he so speedily dcspoilcd 01' their bcaulY
is exemplified by Mrs. Edwards, who, Sp¡mish lady lhotlgh shc be, is in all
Iikelihood a I¡ltle emancipalcd by hcr rnarriage lo <111 Eu¡¿;lishlJl,1Il (FI,1I1('('S

Lalimer,1888:213-214).

What emerges alongside this vision 01' women is the image 01' lhe
peculiar character 01' Spanish people. After exploring every comer of the
country. Hopkins (1992:367) highlighls the following feallllTS as vny
useful cOllcepts when thinking about Spallishncss: "lndiviclualislIl <tnd
conformism, hospitality and honour; the sanclity 01' lhe.: slalc in lhe
person 01' its head." Similarly, in discussing Spanish auribules, hc brings
in the question 01' the Moorish inheritance. which inevitably looms large

,as Spaniards seem to have adopted some 01' the social behaviour of the
Moors. According to Hopkins (1992:365-366), the relevanee of lhe
former Moorish presence is still evidenced by "the continued ,celebration
01' the batdes 01' the Moors and the Christians." These holiday diplays are
but a symbol of pure extremism, "a charaeteristic endlessly observable in
Spaníards, with 01' with~ut the Moors."

In faet, general remarks eoneerning variolls distiúetive fcalures 01' the
Spanish eharacter have almost always abollnded. Thus, by the end nf the
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Dimensions of the Intercultural...

XIXth century. Harold Lee (1889:17) explained that "indolence is here
nature's first law (... ). It is higher up in the social scale that the national
indolenee asserts itself;" whereas Olivía Stone (1887:93-94) wrote: "The
people (... ) do not move rapidly. Life is taken easily. They are deliberate
in their actions, in faet far too mueh so if gauged by our northern
standards." Likewise, she portrayed Spaniards as "great talkers. If they did
more and said less, there would be more ehance for the speedy
advancement." (Stone, 1887:173). Simi1arIy, in her attempt to describe
the life ofthe English in the Canaries, Franees Latimer (1888:135) points
out how "mañana, tomorrow, has beeome an appreciated joke among our
eountry meno It takes bllt a short time to discover that it is more
acceptable to the Spanish mind to put off for tomorrow ralher than do
today." In faet, one of lhe most shocking features of the behaviour of
Spaniards is their usual reputation fol' lInpunetuality. Thus, in her
chroniclc of lhe six pleasant months she spent in the "delightful climale
of the Canary lslands," Margaret D'Este (1909:223) observed:

P,llienCl: i~ too daily al\(l hOllrly a necessiL)' \\lhen <\(>aling wilh SpaniaHls lo
havc an)' daim kft lo hcing a virtllt' bllt I do nol know ir, wiLIt an)' atllOllllL
01" praukc ",e ShOllld CH'r gel recondled LO absoluw unpullcLllalily.

Throllghoul lhe accounlS studied. lhe Spanish character is somelinws
il\la~ed as ralher idle. This is \vhat Norlll<ln Lewis (1985: 172) perceives in
his eflorls lo llndl'rSl<\nd lhe Spanish melllalily and lhe slandards 01"
behaviotlr ollhe pcoplc he enCOllnlcrs, when he COlllmenLS:

This was Spain as I kllew iL ami had cOllle LO terms wiLh ít, jusL as I had
grown lo kno\\, and apl)I:edate Sebastian, who typilied in so llI<tn)' ways the
(0111111"" o/ lIis hinll; this thin m,ll\ with a hold hUI mt'!alldlOlic eyt' an(1 ;1

Itead túlJ 01 pOl'lic lalldes, Ihis passin' hut sucn'sshtl resister o/ <il'spols,
l¡,'ing on ¡ittle tlIon' Ihan air, atld with 110 dcmallds 1I1'(1Il Lhe flltllre oLhcr
Lhan IhaL it shollld show sotlle slighL improvcmcnL on Lhe prescnt,

In a sensc, Laurie Lee (197Ia: 16) also corroborates lhis idea in his
descriptioJl' of some of the commonest characters who are L1snally
loitcril1~ the Spanish slreels:

Lhe dark veiled WOlllen hllrrying home from lhe priesL; lhe Civil Cnard
wholl1 nobudy greets; gol<l-skinned sailors amI SLl"lILLing earters; go,lI-faet:d
ruflians down I"rom Lhe hills; ami old men wiLh Ihe hollow eycs or henniLs,
tlldr skin sLretched Lhin OH chill ascctic bOlles, Thl'n come Lite tIlcrr)',
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1mbel Gon'l.ález. Cruz and M9 del Pilar Gon'l.ález. de la Ro.m

dirlgrained beggar children, aping lhe profcssional whinc bUI giggling
"helplessly behind il; and lhe cripples crawling (In hands and knees; lhe
curiolls idiot~ waltzing alld singing in long lallcrcd cJoaks; and lhe ghostly
blind wilh lheir lottery líckels, stalking obliviously lhrough lhe crowds,
calling lheir numbcrs Iike myslic incanlations, lheir while eyes flxed on
lhe empty sky.

This cluster of types seems"to be slill "prescrved by lhe paradoxcs of
poverty, iIliteracy, bad roads and lhe great silenees of lhe mountains and
the . sea" (Lee, 197Ia:21)." The inferior economic situalion and
backwardness of sorne areas in Spain are seen as lhe result of centuries of
misrule. As Hopkins (1992:88-89) explains, aClions taken al the limes of
Isabel and Fernando, the Calholic Kings, still give a particular shape to
modern Spain, "a shape which provides it with much of its national
characler and by the same token underlies sorne of lhe most harrowing
problems the counlry has to face in lhe twentieth century."

Hanbury-Tenison (1991:112) also refers LO lhe problcm of
underdeveloped rural arcas when he writes that "JI is nol easy to get doser
lo the Middle Ages than in remole rural Spaill, where cuslom dies hard
and there is great satisfaction ami securily lo be derived from observing
tradition and watching over domeslic animals." In ¡he same way, Laurie
Lee draws altention to lhis tact with a similar depiction oflife condilions
.in a remote village in the Zamoran wheat-plain, which slrike us alike:

1 was gelling used LO lhis paltern 01' Spanish lite, which cOIII<1 have been
lhal of England LWO cenwries earlier. (... ) Al lile cnd 0'- lhe day, Ihe doors
and windows admitled aH lhe crealllres of lhe (;\mily: falher, son,daughlcr,
cousin, the donkey, lhe pig, lhe hen, even Ihe harvt'sl mOllse amI Ihe
nesting swallow, bedded logelher al lhe lall 01' darkness (1 ,ce, 1971 b:6t).

Scenes and references to the remaining mallifestaliolls 01' that long
standing backwardness are not llncommon in the works stlldit'd. TIlllS,
when Laurie Lee (1971a:1l) travels in 1950 from Gibrallar LO AIgecil'as,
he boards a ferry thal "flew the Spanish flag, had paddle-whcels, and was
old, black-funnelled and squat as a duck. lt was the type one might have
seen, a hundred years ago." Olher negativc matlers such as poverty alld
dirt seem LO be dosely linked 10 this general perceplion 01' lhe backward
state of the country. In tact, most of lhe criticism expl'essed by Hanbllry
Tenison (1991:97) in his ecological defense of t0ll10l'row's world g()(:s
against pollution and the peoplc's unpleasant and careless l1abit or
dropping-litter:
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lJimensions of the Intercultural...

Worst of allwas lhe Ii(ter which appeared whenever we neared
'civilizalion.' Each village seemed lO have a shallow scrape in lhe gronnd
aboul a kilolllelre onlside il, to which the people loiled with their rubbish.
(... ) The landscape flunered and glinted in the sunlighl as wind and SUn

caught lhe delrillls 01' our society • tins, almninium foil, foam rubher,
expanded pol)'sl)"rene, rubhish which wonld nol disappear bm wonld, we
felt, continuc lo grow arid spread nntillhe whole oC Spain was covered by
ít.

A furlher point of criticism has to do with the usual 101ld-sounding
noise which characterizcs Spanish society, since as Lee emphasizes: "Most
Spanish towns are lapped with noise, with wagOlls and motor-horns,
donkeys and lÍnkers, and the ceaseless clamour of café conversations"
(Lee, 1971a:25). Such a comment is by no means wholly negative,
however. To the contrary, what Lee (1971a:1l3) again so effeetively
reminds us are some aspeets of the peculiar social lite that brightens IIp
Spanish I)ars, where

a glass ofwinc amI a plale 01' shrimps cosl onl)' lwopence; where illakes an
hour !O spcnd a shilling; whcre a bOOlblack has onl)' \O see rou lO press
drinks UpOH )'ou; amI whcre proccssions 01' slrangcrs are forever offerillg
you glasscs 01' cOllac wilh proud geslures 01' courll)' friendship. AH)' attempl
lO rcWrIl lhe /;l\'Ollr is discouraged b)' a 'shocked shaking of lhe hcacl. \éJlI

are a lraveller, llw)' say; il is onr privilcge LO make ron \vekome. 111 lht' rare
01' sudl /órlllal hospilalil)' lhen: is nOlhing lo be done but to drink and talk
01' blllls, answcr q\lt~slíons abollt one's (mmlry, and discnss polilics by
vague allusions.

Thus, in the heat of lhe summer in Madrid, as in other Spanish cities,
this same aulhor notices the habit oI' going to tavcrns, "in whose
tradilional shade the men, at Ieast, spenta hall' 01' their waking time"
(Lec, 1971 b:9t1). Bis most lasling impression was that 01' "the unhurried
dignilyaud noblesse Wilh which lhe Spaniard handled his drink, (oo.) onc
01' the natural privileges of living, rather than the temporary suicide il so
oftcn is rol' olhers" (Lec, 1971b:99). In addition, Laurie Lee's comments
also bring into view Spanish taste 1'01' drinking ami eating, somethil1g Ihat
Banbury-Tcnison (1991 :76) also referred to when he wrote: "Now I saw
that as well as linding a hlrmer inside every Spaniarcl one scratched, there
would as lik-c1y as not be a winemaker as wel!." Despite theoccasional
inelegant dining 011 "so/m de ¡ideos, the Spallish national dish of noodle
soup" (Hanbury-Tcnisol1, 1991:125), lhe Cüul1lry's reputaLion for good
I'ood ami wine is shared by the two authors.
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Isabel González Cruz and Mª del Pilar Gonz.ález de la Rosa

(. ,,) this sea-food, after all, was sorne 01' the bcst in lhe world, land-locked
Madrid's panicular miracle' fn:shly galhcred thal morning ¡rom thc
faraway shores (... ). It was a way 01' lile cvolved like a honey-comh and
buried away from the burning sky; and perhaps no olher CilY at that lime
had so successfully come LO terms wilh this partícular priorilY of pleasure
(Lee, 1971b:98-99).
Many of the pílgrims, he said, came from far away across ElIropc and
hoped, on thcir way lO Santiag6 lo seek lrcatment from S1. Anlhony lúr
bad digestions and upset stomachs. At home they ate IOllsy bread and
dnínk filthy winc, so it was hardly surprising that they should suffer as thcy
did. By the time tbey had crossed the Pyrenees amI begun 10 eat good
Spanish [ood they were alrcady on the way to recovery and to the Saint's
reputation as a healer was proved again and again (Hanbury-Tenison,
1991 :82-83).

This last quotation brings in one ol the most representative and
surviving totems of Spain, and one which does not escape the attention
of any traveller: that of the diffcrences in re1igious (aith ami activities. In
actual fact, these conflicling points have been a m,üor arca of dispute to
which the worksby Charles Barker (1917), Laurie Lee (l971a, 1971b),
Hanbury-Tenison (1991), or Bet.tina Selby (1994) refer too They all
express their surprise, if not thcir shock, at the markedly divcrgent creeds
and altitudes, and at how they strongly influence the way peopl!6.1ivc. In
this respect, Barker comments on how lhe Holy Week is celebratcd "in an
impressive manner unknown in England." And he contillues:

Returning from slIpper' in the evening 01' Easter SlImlay, 1 was rather
surprised lO sel' so many people, ladies appearing to be in the majority,
making their way to a performallcl' al the lhl'atre - only last week they were
strearning to the churcl1es an<l processions; and lo, how f(lIickly the tide
has turncd in another direction. Is Ihis nol one 01' Ihe practical myslerics
of Roman Catl10licísm ? (Barker, 1917;58)

This puzzling behaviour has parallels with that portrayed by Hanbury
Tenison (1991: 39) decades later:

A service was in progress as we made ollr way hack through the cathcdral
alld quite a crowd had gathered. Whilc the priest and his acolylcs
officiated hefore Ihe aItar with incense and bells, the eongregation chattcd
and moved around, so that 1 was strllck once again by tlle paradoxical
contrast between the relaxed atlllosphere of the Catholie mass ami the
supposedly lower. less traditional and therefOl'c. one wOllld have cxpected
less formal sen'ices of Protestantismo
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Dimensions of the Intercultural...

Surprising as. thougn It may seem, Selby (1994:87) sees a possible
connection between the cruelty of bullfighting and the patterns of
Catholic imagery, when she makes the following reflection:

Another revelation came when we were walking along a straight narrow
pavcment (... ). 1t was part 01' lhe roule where the blllls are run throllgh the
town on their way to the bllll-ring (... ). It seemcd strange to hear the
proceedings extolkd from the viclims' side rather than lhe matadors', bUl
perhaps il said something about lhe Spanish chamcter. To judge by the
gory efligies 01' tortllred saints and the severely realistic crucifixíons in the
churchcs we hadjusl vísited, Spanish Ch.-istianity phlCcs aspecial emphasis
on suffering.

On the whole, it is noticeable that the travel books we have chosen
here are very different in range, scope, interest and sensibility, and yet all
of them slmre the views of Spanish culture that we have just outlilled.
lntcreslillgly cllough; tbere is another common feature to be observed in
all of thcm: the relatively frequent occllrrence of. Spanish vocabulary,
which mostly appears wilhout translation. This is only natural since, apart
fmm being "at the centre of literary and cultural stlldics" (Milner,
1996:34), language is recognized as "an integral pan of the culture 01' a
group, amI Ihe very means by which a society crea tes and expresses its
dislinetivclless. (... ) NOl only a symhol of the culture, langllage is also a
symi>ol of society all(l nmion," as Symons (1995: 176-78) states. Indeed, in
lhe works we have I1lcnlioncd above pan 01' lhat Spanish vocablllary is
simply inevitable since lhere is no other way 01' making rekrenct' lo
cenain cultural ekmenls which do not have a sllitable eqllivalelll in
English; This is the case of words sllch as corrida, fandango, Jla 1Il1'11I 'O,

IfUl/wlm; sa!'la, Sl'lIillfll/rt, sil's/a, paso, etc. However, lhe choice of words like
almlrll', mlal/u¡r('\' ('(llT/il/o, mmjJl'sino, cOIII/ltÚ/{UIOl; Ji'ria, jil'sta, jill('(l, hun/a,
IIIOl1lf', patio, jJfI1'r;ril/o, ¡J!rl1.a, ¡Jlublo, cte.' GlllIlot be explained with lhis
lheory since llley al! have a corresponding word in English, tbat is, lhey
are nol cllltu.rc-specific.

Broadly speakillg. the incorporation of Spanish words and expressions
into Ihe English discourse may be cxplained in several ways. Firstly, as an
indicator of the allthors' awareness of those cultural differences.
Secondly, it has been regarded as a simple way of making the readers
share the alllhor's reverence for the Spanish language. A case in poinl

; I{c'pcni\'c!y. alld depclldillg 011 lhc cOIlleXl, t1wsc wonls could h,' Irau,hlte'e1 as Afajm;
.11/11;1/. IOlId, ¡JI'IIVlllt. (()III/""Im; jai¡; Iwliday. I'stlltl', ¡¡nlta/d. jiJrl'st. yml. ¡Jilg/;m, .\IfIUIri', "i/lag¡'.
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Isabel González Cruz and M" del Pilar GortzrUn de la Rom

can be seen in lhe U-aveI book hy Revercnd Charles Barker (1917: 11),
who brings his attention lO Ihe langllage amI rernarks: "How grand lhe
Spanish languagc sounds from a plllpil!" It is also possiblc to illlcrprel it
as an attempt al authl~nlióly; in /;ICI, the lilerary rcpresenlalion 01' olher
hmguages is not new: il dates back lo lhe carly days 01' English Iíteralure,
when wrilers swilched from Ellglish 10 Frellch amI Lalin /úr decoralive Uf

comÍc pllrposcs, 01' simply in order lo show Iinguislic virluósilY, as
Traugott and Pratt (I9HO:37fi) explain. In lhcir words:

On lhe whok, wrilers hdore lhe nineleenLh centur}' had a kind 01' "poetic
Iicence" Lo over\ook Ihe n~aliLY 01' langllage dirferences, and lO Illore or
less preLend lhal lhe wholc world spoke English. Lilerary values and
conventiollS changcd, however, ami wilh lhe advenl 01' realisrn in lhe
ninetcenlh ccnlUry, an inleresl in lingllistic realism also began LO

appear.(oo.) This does nol mean ¡hal wrilers began aClually lo use olher
langllages eXlensively alongside English. (oo.) Liler<tLurc ilsclf imposcs
limils 011 linguislic rcalism, in lhe scnsc Ihal lhc more langllages one uses
in a work, lhe morc one IimiLS lhe alldicnce Ihal will have access LO lhe
work (Traugu\l and Pralt, 1980:376-377).

These salIle allthors have also noted t.hat switching froJ1] one langllage
to another can be lIsed to exprcss attitudes, and this is prccisely om
contention hcre and e1sewhere: that is to say, lhal Ihe lIse 01' Spanish
forms serves mainly an allitudinal purpose. The implicalion 01' lhis
'slatement is that as the tra"eHer becolllcs conversanl with Ihe languagc
and clIstoms, and gaills intimacy with the inhabilants 01' lhe cOllnlry, he
tends to react favourably to all 01' them, which may lead to Ihe adoplioll
01' a nllmber 01' foreign terms. To sllm IIp this poillt, it seems that lhe
deeper the IraveHers involve themselves in the social arfairs 01' the Spanish
communities they visit, the more Spanish terms they lIse in lheir wriling'.

5. Conclusion
Several conclusions can be drawn from whal has bcen said so /~\r. As

presented previously, Travel Literatllre seems hoth lO emerge from, and
to become a means to exprcss an intercultural cOlltact. By ami large, lhe
accollllts examined are pervaded with nllmcrOI\S and recl\rrently
reiterated featllres that conform lhe slerolype which defines Spanishness.
Elements such as buHfig-hting, flamenco, gypsies, women 's behavioul",
people's character, religious practices, togethel" wilh refercnces' lo lhe

'.For fllnhcr Ircaunem of lhi~ qlle~lioll scc (;onzáil"z Crllz-Gollzálcz ti<' la RO~<l. 1996.
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Dimensions of Lhe InLerclIltllral...

customs, way of life, and to the vocabulary of the language, tend- lo be
used by Lhe travel!ers to highligh t the cultural identity oí Spain. Although
we are quite aware of the faeL lhat they may have struck each writer in a
different manner, we find it noteworthy thal almost the same features and
events are noticed. In Frances Latimer's words (1888: 135) "the situations,
the faets, remain lhe same; the mode of dilating on them varieswith their
chroniclers. "

In SUI11, lhe evidence in the British travel books studied here lakes us
hack to Dodd's and Lawrence's remarks cited earlier in lhis paper about
lhe conncclions hetween trave! texts from different periods. It seems lhat
the ohservalions on Spain made by modern trawllers are linked lo those
found in earlier works in lhe same tradilion. Besides, Mills's idea abom
the prcsentalion of ilems in terms of their difference to objects in Britain
is aiso corrohoraled in lhe light of lhe preceding an'llysis. It can cerlainly
be said lhat in lheir discourse abolll Spain, Brilish lrave! wrilers approach
lhe new realities lhrough lhc bias of lheir own cultural background. Al!
in <tll, lhL~ British havc insislently reproduced lhe mYlhs which han:
conlrihuled LO perpeluale lhe romantic image of Spain anct lhe
hackneyed phrase: "SjHlill is diJJprf'lll. "Yel, Barker's (1917:2) words wittily
~lrike a balance, ami mi!{ht sland rol' a conciliatory positiol1: 'Thi~

charmill¡.{ cOlllllry, all too litlle apprecialcd by olhcrs. Spaill! wilh al1 youJ"
¡¡llllt", l lo\'C YOll."
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