EL COTILLO. CASTILLO-FORTALEZA DEL TOSTON
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FUERTEVENTURA, EL Cotillo
Castillo-Fortaleza del Tostén
Tel: +34 928 861 904

Catle gy Cagyiy]

Lunes a viernes de 9.00 h. a 16.00 h.;
sabado, de 9.00 h. a 13.00 h.

Monday to Friday from % am. to 4
pm.; Saturday, from 9 am. to 1 pm.
Entrada gratuita

Free entrance
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At the opening of the 16th cen-
tury many of the Canary Islands
barely had any kind of defensive
fortresses. This was the case of
Fuerteventura, which at that time
had no protection at all and its
inhabitants had to take refuge in
caves and the hills when under
attack.

This situation led King Felipe Il
to order a study of the defen-
sive shortcomings on the islands
which in turn led to recommen-
dations for the building of two
towers with a round base, two
storeys and vaulted roof. One of
these towers was the Tower of
Nuestra Senora del Pilar, com-
monly known as the Fortaleza del
Toston. This historic building was
located in the bay of El Cotillo,
near the town of La Oliva.

It has a rounded and flattened
appearance and was designed in
the 18th century by Claudio de
Llsle. It was built on a steep cliff-
side next to the sea, allowing it to
easily defend the plain although
not so effective when defending
the coast.

Access is through a stonework
stairs, which also leads to a
drawbridge with iron chains.

An extremely beautiful building
whose age, structure and histori-
cal, landscape interest led it to
be declared a Historical Artistic
Monument in 1949. MCN

JORDI COLOMER

[Barcelona, 1962. Vive en Paris|
Comenzd la carrera de Historia del
Arte, que mas adelante abandonaria
para emprender estudios de Arquitec-
tura, que también interrumpiria. Sus
creaciones escultdricas, instalaciones
y videos tienen como soporte una con-
cepcitn constructiva, una arguitectura
de lo poético, que indaga en sus
mundas interiores y ensimismados, la
memoria y la ausencia, la interrup-
cion y lo inesperado. Su trabajo
cuestiona el mundo y su representa-
cién, a la manera de una ensofiacion
escenografica instalada en el misterio
de lo cotidiano. En sus obras, ocasio-
nalmente, las escalas del espacioy
tiempo parecen confundir sus papeles
habituales, como Alicia en el espejo
de su propio extravio. Recientemente
ha participado en la Bienal de La Ha-
bana y ha expuesto su obra, individual
o colectivamente, en prestigiosas
galerias y museos de Francia, Suiza,
Alemania, Holanda, Bélgica, Italia,
Replblica Checa, Brasil y Estados
Unidos, entre otros.

[Barcelona, 1962, Lives in Paris)
After beginning in History of Art,

he abandoned it to study Architec-
ture, although he did not complete

it either. His sculptures, installa-
tions and video works are based on

a constructive concept, an architec-
ture of the poetical that explores his
own inner and self-absorbed worlds,
memory and absence, the interrupted
and the unexpected. Colomer’s wark
puts the world and its representa-
tion into question, as a performative
reverie in the mystery of the everyday.
In his works, space and time scales
are sometimes seemingly mixed up,
just like Alice in the mirror of her own
confusion, He recently took part at the
Havana Biennale, and has been the
subject of solo or group exhibitions in
prestigious galleries and museums in
France, Switzerland, Germany, Hal-
land, Belgium, Italy, Czech Republic,
Brazil and USA,
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