


ELZÉARD
La collana Elzéard prende il nome dal protagonista del testo 
di Jean Giono, L’uomo che piantava gli alberi, 1953. L’operato 
di Elzéard si compone di piccoli gesti quotidiani, ripetuti con 

l’ambiente che lo circonda. Il distribuire i semi lungo precisi 
tracciati corrisponde ben presto alla formazione di un bosco 

abbandonato da tempo. È la condizione del progetto quella 

effetti in quel che lo circonda.

Living with Earthquakes
A Strategic Plan for the earthquakes prone region 

A. Alici (edited by)

08



In copertina: Map of the Marca di Fermo

ISBN 978-88-916-3618-8

© Copyright 2023 Maggioli S.p.A.

anche ad uso interno e didattico, non autorizzata.

Maggioli Editore è un marchio di Maggioli S.p.A.

47822 Santarcangelo di Romagna (RN) • Via del Carpino, 8
Tel. 0541/628111 • Fax 0541/622595.

www.maggiolieditore.it

e-mail: clienti.editore@maggioli.it

Diritti di traduzione, memorizzazione elettronica, di riproduzione e di adattamento, totale e 

Finito di stampare nel mese di Settembre 2023 nello stabilimento Maggioli S.p.A di 
Santarcangelo di Romagna (RN).



Foreword
G. Loffredo

Introduction
New travelers exploring Italia minore:
a challenge for the future
A. Alici

STRATEGIES AND METHODOLOGIES FOR PREVENTION
AND REHABILITATION.
A DIALOGUE BETWEEN SCIENCES AND HUMANITIES

The Responsibilities of the Architect
A. Forty

The Historic Urban Landscape: Narratives, Experiences,
Objects and Other Stuff
L. Barello, S. Gron, N. Suraci

Key challenges for rural areas: new planning strategies
M. Di Marino

Restoration, repair, re-fashioning: Architectural problems in 
a Heritage context
N. Ray

The SPAB Approach and Architectural Conservation
in Practice
B. Watson

Rivitalising post-trauma territories
A. Alici

9

13

29

37

51

59

73

87



Il digitale per prevenire, ricostruire e
non perdere la memoria

Seismic vulnerability assessment of historical buildings

A fast empirical method for large-scale seismic
vulnerability evaluation of historical centres
A. Formisano

Interpreting Places, Understanding Relationships
C. Danani

Health and Environment:
the case of elderly and the earthquake

Strange Encounters when Modernising 20th Century
buildings in Oxford
A. Berman

Joints, cracks, gaps, edges
J.A. Sosa, E. Alonso Rohner

Under the Lava
J.A. Sosa, E. Alonso Rohner

REVIVING THE INTERNAL REGIONS: THE PROVINCE
OF FERMO

A portrait of the earthquake’s regions
F. Chiapparino

3D digitization of historical built heritage damaged by 
earthquake: the Church of San Francesco in Amandola
R. Quattrini, R. Angeloni

99

109

121

135

149

157

167

171

177

187



Figure 1 - ©Jose Antonio Sosa Painting, ink on cardboard 25x25cm (ph. J.A. Sosa, 2018).
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JOINTS, CRACKS, 
GAPS, EDGES

Let’s draw 4 tables together, till 
they meet. Left between them is a 
long and narrow space, tight lines 
and different widths.

Now, we grab irregular stones to 
create a wall. Their different gaps and 
wedge stones conform a network of 

our project, the wall? The stones? Or 
the network of joints?

In the city, the joints are the place 
left between blocks – the streets and 
squares – and the network is the grid. 
Us, architects know that this space is 
the most important of the city. Not 
the buildings or the blocks, but the 

and makes up the public space.
-

tention on the buildings, we look at 
the built space, the material, not the 
gaps.

This is true till there is an earth-
quake: then nature makes the gaps 

a joint between two solids. An Earth-

-
sure.

The grid of joints creates the 
smallest mathematical space that is 
able to release tensions. The joint is, 
thus, the elastic space.

What is important in projects is 
not the solid (now fragmented), but 
the network that constructs the frac-
ture. 

and is restored, is called Kintsugy. 
From then on, the bowl will be more 

become part of the entropic process 
of the life of an object.

(1) Full Profesor, Universidad de Las 
Palmas de Gran Canaria, 
(2) Associate Professor, Universidad de 
Las Palmas de Gran Canaria

Jose Antonio Sosa(1)

Evelyn Alonso Rohner(2)
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Figure 2 - © Evelyn Alonso Rohner + Jose Antonio Sosa (alonso + sosa architects) photograph of model for
the building: St Stephen’s archaeological site in Murcia (ph. alonso + sosa architects, 2018).

Figure 3 - © Evelyn Alonso Rohner + Jose Antonio Sosa (alonso + sosa architects) render of the interior: St 
Stephen’s archaeological site in Murcia (ph. alonso + sosa architects, 2018).
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Earthquakes are the architect of 
time (at least one of them, erosion, 
for example, is another one). Earth-
quakes articulate what was originally 
meant to be solid. They create spaces 
of opportunity and allow for uncer-
tainty.

The joint is the tensioned space 
that links two edges. All projects 
share this truth, in some ways. Fo-
cusing on this network of joints, we 

heads. Therefore, if we “read” the 
project this way while designing, we 
do it in a different manner.

Salcedo at the TATE Modern, Alber-
to Burri in Gibelling, Gordon Matta 
Clark in Splitting, Dennis Oppenheim 
in Accumulation Cuts…

The idea is to work with the ar-

joint as the space instead of the frag-
ment; with the tensioned space, not 
only with the plates... this also means 
working within the space of uncer-

design process. 
The edge (as the sharp corner of 

matter) exists as a result of the gap. 
The joint (and its network conforma-
tion) is the project (at any scale).
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Figure 1 - A house is covered by ash from a volcano on La Palma (AP Photo/Emilio Morenatti. New York Post 
October 31, 2021).
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